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Let’s finish looking at the magnificent 7th chords discussed in the
last issue (past articles are available at www.folkWorks.org). In
that article you may have noticed a discrepancy between the text

and the Figure 2 reference to the 7th chord built on the 7th degree of the
scale. The text referred to it as a “minor 7th flat 5” while Figure 2 called
it a “diminished 7th”. Although this was due to an unfortunate mix-up
during preparation for the printer, it fortunately uncovered a point that
leads right into some final words about the 7th chords.

The 7th chord in question has the structure 1-b3-b5-b7. Compare this
to the minor 7th chord 1-b3-5-b7. So the chord in question is essentially
a minor 7th but with a flatted 5th. Having said that, follow what comes
next carefully: A flatted 5th is also called a diminished 5th, so some peo-
ple call this a
diminished chord.
But a flatted 7th is
a minor (not a
diminished) inter-
val, so this is
s o m e t i m e s
referred to as a
half-diminished
7th chord. If you
flat the 7th again
it goes from a minor 7th to a diminished 7th. This structure, 1-b3-b5-bb7,
is sometimes referred to as a fully-diminished 7th chord and is general-
ly what people mean when they mention a “diminished chord.” Since a
doubly flatted 7th is essentially a 6th, the structure is more often listed as
1-b3-b5-6. And, since there is no 7th appearing in this structure, it may
explain why people usually call it just a diminished chord instead of a
fully-diminished 7th chord. If this seems
confusing please look at Table 1 which
reviews how we got to the five different
types of 7th chords and then read this para-
graph again.

If you recall last issue’s column, you
build a chord by playing every other note
from the scale. But why stop at the 7th? It turns out that you don’t have
to. If you continue building chords by adding every other note in the
scale you can take a 7th chord, 1-3-5-7 and add the next note to get 1-3-
5-7-9. Now you have a 9th chord. But, you might ask, “aren’t there only
seven notes in the major scale?” Yes, there are. In fact, the note you play
for a 9th has the same name as that played for a 2nd. Calling it a 9th tells
you that it is a 2nd note but played an octave higher thus making the
space between it and the one note a 9th interval. The interval that is truly
a 2nd (1-2) is rather dissonant owing to the close proximity of two notes.

The 9th (1-9) interval has the
same two note names as the 2nd
but has enough space between
them that the dissonance seems to
go away. As with the 7th chords
there are many different flavors of
9th’s (major, minor, diminished, etc).

Don’t stop yet. After adding the 9th
you can also add an 11th. Now you have 1-3-5-7-9-11. Again, you might
notice that an 11th is the same as a 4th only an octave higher. But wait,
there’s more. Add the next note and get a 13th or 1-3-5-7-9-11-13. At the
risk of being repetitive, you should again notice that a 13th is the same

as a 6th only an
octave higher.

Should we
stop there? Yes,
we should. Why?
Several reasons.
First, we now
have a chord that
contains every
note of the scale.
If we continue we

will only repeat notes that already exist. Also we are up to seven notes in
this chord. Let’s take a moment while you count the fingers on your left
hand. Go ahead—I’ll wait. It can start getting pretty tough when you
have more notes in the chord than fingers on your hand. So we can’t
allow chords to contain an endless number of notes. Even if we had
enough fingers, the notes are not always reachable in a comfortable

grouping. You will find that most versions of
these very notey chords will have omissions.
Only those notes that are needed to move
gracefully through a piece of music are kept
while other notes are simply dropped.

Table 2 is a quick review of these notey
chords that we just discussed. Remember that

they can come in different flavors (major, minor, diminished, etc) just
like the 7th chords described above.

I hope that this article has helped to light up a part of your brain that
you may have forgotten about. When I read for pleasure I am always
delighted if I can find something that seems to be a universal truth or an
underlying rule – hopefully like some of the things in this column. Such
encounters are a source of fuel for the mind. So keep the lights on in your
brain and, of course, stay tuned.
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More Fun With
The Magnificent
7th & Beyond

TO BRUCE WHO LOANED ME YOUR
YAMAHA GUITAR 3 YEARS AGO I
want to give you the guitar back, but I don’t
know how to reach you. I never intended to
keep it, but you didn’t give me your last
name or phone number. Please call me at
(323) 340-8010 and I’ll return it to you. 
Mike Perlowin.

CELTICANA offers MUSICAL
ENRICHMENT LECTURES on the histo-
ry of the hammered dulcimer for your
library, club or school. Contact Bea Romano
at (562) 861-7049 or celticana@yahoo.com
and on the web at www.celticana.net 

For Sale: UPRIGHT PIANO from the
20’s, M. Schulz Co. Great condition (I
think). $2,000.00   Call (818) 909-7718

For Sale: MINOLTA COPIER (model
EP4230) with cabinet stand, large glass for
11 x17, 50% to 200%, good shape, large but
works. $100.00.   Call (818) 430 6767

Wanted: USED MUSICAL INSTRU-
MENTS, (even parts) for travelling music
teacher. Anything accepted from fiddle
bridge to child’s glockenspiel! (818) 347-
6728

KEYBOARD PLAYER WANTED for
Traditional Irish Music session. First Sunday
every month at Burbank Moose Lodge. Will
need to bring own keyboard. Contact Des
Regan (818) 898-2263 - desregan@aol.com.

IRISH ACCORDION FOR SALE. 3 Row
(B/C/C#) with midi bass. Poalo Soprani.
Contact Des Regan (818) 898-2263 
desregan@aol.com.

FREE IRISH ‘D’ TIN WHISTLE & FID-
DLE LESSONS. Youth between ages of 10-
18 invited, first come basis, up to 20 students
per class. First Sunday every month from 1-
2pm at Burbank Moose Lodge (Notification
will be given when classes start up)
Sponsored by The Larry Bane Seisiún.
Contact Tim Martin - oileanuir@aol.com
(323) 258-5222

GUITARS NEEDED for music class. Class
has 42 students and 20 guitars. Steel or nylon
string, old cases. Call Carvel Bass (213) 452-
3392

MUSICIANS (who are actors) NEEDED
FOR FILM. Please send material and photo’s
to: “BROKE DOWN” 4210 Tracy St.,  L.A.,
CA. 90027 - ruby@visualeyes.com

TABLE 1. THE FIVE TYPES OF 7TH CHORDS
Start from Add this To get With this
this Triad Interval this Chord Chord’s Structure
Major triad minor 7th Dominant 7th 1-3-5-b7

” Major 7th Major 7th 1-3-5-7
Minor triad minor 7th minor 7th 1-b3-5-b7
Diminished triad minor 7th minor 7th b5 1-b3-b5-b7 half-diminished

” diminished 7th  diminished 1-b3-b5-bb7 (1-b3-b5-6) full-diminished

TABLE 2. THE 9TH, 11TH AND 13TH CHORDS
9th 1-3-5-7-9 1-2-5-7-(2)

11th 1-3-5-7-9-11 1-3-5-7-(2)-(4)
13th 1-3-5-7-9-11-13 1-3-5-7-(2)-(4)-(6)

Brigham Young University
International Folk Dancers

Mountain Strings
Folk Musicians

Thursday, March 20, 2003
7:30 p.m.

Lakewood High School
4400 Briercrest, Lakewood

ORDER TICKETS ONLINE:

alumnievents.byu.edu
Event #1533

T I C K E T  P R I C E :  $ 1 0


